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Alicia PRIETO ECHANIZ

When Biho RYU thought about developing an artistic proposal in
Biscay, he started from the image of a people, the Basques, settled
down in a territory and a culture with an identity of rock and iron.
That telluric and profound character made Biho’s journey to Euskadi
seem as an appropriate epopee in his imaginary. Appropriate
because, if something characterises this video creator and installation
and space artist, that is his resolute attachment to delving into the

most primitive values of tradition and mystery.

From Bilbao's perspective, Biho RYU’s presence felt like an exciting
experience where two firmly rooted viewpoints would have to
coexist. If, until then, RYU’s making was inspired by the vernacular,
by an evident need of transcendence --an oceanic thirst as Freud
would say--, the Basque Country, land of a millenary culture with a
language of unknown origin and firmly characterized landscapes and

civilians, seemed to offer an interesting hybridization.

During the early days, the first two or three weeks, Biho RYU
behaved with discretion, making himself barely known. In his AR 7|2 ARl 2018
spacious studio, through the windows that illuminated the place but An Eternal Memory_photography_2018
made his work transparent all the time, Biho’s studio stayed

immutable. Some papers on the wall. Some minimal objects on the table. Emptiness and silence.

Like a life hunter, Biho enclosed the territory, went across its roughness, ascended to the highest points and made contact with its
people. Artists like him, who spoke different languages but seemed to understand well what RYU was looking for in his research
on what was an unknown world until then. He didn’t have any problem, as the collaboration with strangers turned into the support

of new friends.

Time flew and, in the last days, when his studio was prepared to hold the open studios event, Biho RYU’s proposal was revealed

in a fascinating way. There dwelled what he had sketched in Asia and what he had found in Europe.

That was the result of his interest in spirituality and tradition. It was the ending to that initial wait that accompanied him when he

arrived to Bilbao and expected that he would enjoy his residency at BilbaoArte because of its location.
But soon we would be pleasantly surprised to find out that his endeavour to research and understand the Basque country’s history
and customs had been deep and passionate. He would have soon verified his recently acquired knowledge by engaging with

traditional events.

There was also a translucent excitement in the way he shyly tried to explain his aim at BilbaoArte’s residency. RYU was
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impatient and wanted to go out and start researching and filming, an adventure that would lead him to collect the mysterious

stories of many citizens of Bilbao and other cities.

Biho filmed very diverse people in many different locations which, if traced on a map, would form a beautiful constellation. The
final work he would present at the end of the residency, named after the onomatopoeia for a traditional Korean instrument,
Kkwaeng Geulang Kkwaeng Kkwaeng Kkaeng, was a beautiful video in black and white that would connect instantly with the

viewer.

RYU succeeds in his aim to connect different people and even the viewers, leaving the conflicts and divisions that might exist
between the participants due to ethnicity or ideology. He also fulfils his desire to gather individual stories to show the great power

of creating a wave of change.

In the video, anonymous citizens reflect the sunlight with a hand mirror towards the lens of Biho’s camera, resulting in the act of
capturing daytime stars. A sentiment of quiet joy fills the viewers' hearts when the silent sharing of each person’s light takes place

as the bright sound of the kkwaenggwari plays in the background.

Z43H Al2E 5 A H|C|2_22° 157_2016
A Lonely Love_5 channel video_22' 15" _2016
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01 (11%)_3 ' B|C|2_9 37 (0f0l), 15 39" (Gll=71), 9 27" (R0 =7H_2016
A Walk_3 channel video_9 37" (child), 15" 39" (artist), 9" 27" (senior artist)_2016

OIS EA(0&)_4 D HIC|2_4' 00" (501), 4 00" (&fQl), 3 52" (7<), 8 61" (HEH3IL=) 2016
The Scenes of Mind _4 channel video_4' 00" (a sister), 4 00 (@ merchant), 3 52" (a singer), 3 51" (an experimental director)_2016
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